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Introduction

Theeye and experience of a modern painteght not

paintingprocess can yield results not achievable by
study of the artefact alone.

be considered useful to analyséshe working practice
of artists of the past. However, a practical approaeh to

the

Johannes Vermeer (1635 /5)

Did Johanne¥ermeeruse a camerabscuran his
studio?His iconic paintings showffects that indicate
the use of a lens. Investigatiohlower layers of paint

haverevealecan unusual working procedure.
Instead of preliminary o

sketches, researchers
have found tonal plans
with a striking lack of
line, which give the
Impression of strong
Illumination.

IR
B

Fig.1

Traces of Vermeer
Oxford University Press

9780-19-8789727 | Hardback
85 colourillustrations | July 201

Fig.3 Fig.4

SomeofV e r mepaimtirmys showvdistortionsof scale
(left), andvariationsin focus (right) Also, geometric

simulations by SteadmafA@01) provide strong evidence
that Vermeer used a camera obscura.

yellow lake were refined in the

on the storage

| bladders, to see how these might
affect painting practice.

Canvasesvere primedvith a ground of lead white,

earthsandchalk in linseed oll. It was found that the

thin gritty quality of bone black, ground in linseed ol

was the best choice as a tracing medium. This

transferred well from oiled paper to a prepared canyas.Show strong tonal ditfferences, and they lack contours;

Authentic, traditional materials were
used In this study. Ultramarine and

studio, and experiments were made

o 1 woskdnithg keduged lighs of the o

Tracing insidghe camera

The direct use of the camarbscura
presents practical problems. The
projected imageare upside down and
backto front, andthe artist has to

camera booth, which means he
cannot trace in colour. However, If

dark paint Is used, this can be seen under the projectijon

When a tracing Is made on oiled paper, it can be turned

over to print the image onto a canvas, correcting Its
orientation in the process. Studio prints made like this

gual i1 ti1 es present 1 n Ver

Adding colour in subsequent steps

can act as an Initiaventing
layer. Then colour can be

layers, In a traditional manne

out In the light of the studio.
This method does not compromise the freedom, ski
or individuality of the artist.

The printed transfer on canvas

added subseqguently In further
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~19.1 Girl with a Pearl Earring Mauritshuis The Hague.

-1g.2 X-Ray of Girl with a Pearl Earring©KIK -IRPA Brussels, Giles de la Mare.
~1g.3 Officer and Laughing GiflThe Frick Collection, New York.

~1g.4 The Milkmaid Rijksmuseum, Amsterdam.

Qualities ofthe experimental painting

The qualities of the experimental
painting had resonances with
Ver meer 0s own
appearance was due to the
iImperfectly transferred print.he
subject appeared well lit, and som
parts of the underpainting showed
through upper layers of paint.
Could Vermeer have worketith acamera obscura
using a technique something like this
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