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Interview Milko den Leeuw of Authentication in Art with  Pierre Valentin, partner in charge 
of the Art & Cultural Property Law Group practice by law firm Constantine Cannon.
See website: https://constantinecannon.com/

Can you give a short introduction of yourself and your new initiative: the International 
Catalogue Raisonné Association (ICRA)? 
 
My name is Pierre Valentin.  I am a lawyer based in London specialising in art law. My team 
and I advise artists, art collectors, galleries, dealers and museums on all legal issues related 
to art, antiques and collectibles. ICRA was inspired by the Catalogue Raisonné Scholars 
Association (CRSA) in New York. Like CRSA, ICRA is a not-for-profit membership 
association. ICRA’s aim is to bring together all parties involved in the production of 
catalogues raisonnés including estates, scholars, experts, publishers and 
photographers. ICRA was launched at the Royal Academy in London in July 2019. We have a 
growing membership.  The website is at www.icra.art. The benefits of membership include 
exclusive access to a membership area of the website, free networking events, discounted 
tickets to the ICRA annual conference (our first conference will take place in London on 22 
November 2019), and access to specialist lawyers in seven jurisdictions at no cost/reduced 
rate.
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In the Mission statement of ICRA (see: https://icra.art/about/mission) we learn that the focus 
will be on the exchange of information about the technical and practical aspects of making a 
catalogue raisonné. Can you elaborate on that a little bit more?  
 
ICRA is a platform designed to encourage those working on catalogue raisonné projects to 
share information and resources, to debate and contribute ideas, and to manage risks 
associated with catalogues raisonnés. This is encouraged through live events such as ICRA’s 
regular networking events and our annual conference, and through the online forum for 
members on the members-only area of our website.

In 2014 Authentication in Art published ‘the Guidelines on compiling a Catalogue 
Raisonné’ (see: https://authenticationinart.org/pdf/Guidelines.pdf). Does ICRA incorporate the 
AiA Guidelines?
 
Our members are free to use the AiA Guidelines as a resource. As an association, ICRA does 
not endorse any third party guidelines, however we are happy to inform our members that a 
particular set of guidelines is available.

It is said in The Art Newspaper that the ICRA is modelled after the Catalogue Raisonné 
Scholars Association (CRSA) in New York. What is your opinion on the following statement: 
one global catalogue raisonné association would provide more unity in solving matters than 
several catalogue raisonné associations operating independently.   
 
CRSA and ICRA are separate associations established in two of the main art centres in the 
world, New York and London. Our missions are similar. The current President of CRSA is a 
Founding Member of ICRA. There is a dialogue going between the two associations. To 
establish one global association would require resources that are currently not available.
 
Recently, we attended a lecture by Manfred Sellink, author of the Pieter Bruegel catalogue 
raisonné (2012), who argues that a catalogue raisonné should not be compiled by just one 
person. Instead, it should be a collaboration in order to avoid one 'expert' authenticating works 
that perhaps should not actually be represented in the catalogue raisonnné. What are your 
thoughts on this?

The key principles are expertise and integrity, whether one person or several. In truth, all 
catalogues raisonnés involve many people even if there’s a single author.
 
Catalogue raisonnés are as good as the background or schooling of its maker(s).  
Don't you agree that many past mistakes could be avoided in the future by professional 
training of catalogue raisonnés compilers?

I think that professional training is essential. In my experience, authors of catalogues 
raisonnés are professionally trained. They may not have written a catalogue raisonne before, 
but they have written extensively, often hold a PhD and have serious academic backgrounds.

The current trend seems to be the 'on-line' approach, for faster and improved data entries.
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However, if the standard of compilers of catalogue raisonnés is not improved, and the conflict 
between market and academic interests is not made transparant, the potential for future 
conflicts will remain. What could be the role of ICRA in this respect?

Amongst ICRA's aims is the encouragement of open debate and discussion on live issues such 
the quality of expertise, and the issue of conflicts of interest. We are likely to address these 
topics at one of our conferences.  ICRA will not seek to impose a point of view on these 
important issues.

Pierre, thank you so much for your time in answering the questions for AiA.
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Note by AiA: Online technology of catalogue raisonnés can also provide an opportunity to 
rethink its presentation, and therefore the research approach and ultimately the content. This 
example of www.e-manet.org is based on several printed publications, as well as artificial 
intelligence (AI). This digital version is based on certainty of authenticity, presenting the 
works of art in an order of fully authentic to less certain works because of the indirect sources 
the attributions are based on. The AI looks for similarities in the painting technique of 
Édouard Manet. 

http://www.e-manet.org/

